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Four years ago Google Maps implemented a new feature to display three-dimensionally rendered 
shadows of buildings and other large structures. The grayscale marks change angle and size 
depending on the time of day, allowing one to use the digitized landscape to accurately pre-
dict where they might find a patch of sun or shade in the real world. These data-driven shadows 
hover around their forms like digital ghosts, hugged tightly to their angles much like our own data 
morphs with our bodies as they move through space. Smart phones algorithmically learn as we 
navigate, photograph, and speak, understanding more about us and our surroundings with every 
environmental interaction. The digitized landscape expands with each picture we hashtag, each 
review we leave for a geological site, and each time a Google street car drives past a previously 
unglimpsed marker. We stomp on a weed to get closer to a lily for Instagram, mutating the natural 
environment in lieu of its digital exploration. Even when we are at our most delicate, even as we 
attempt to hover softly, we still end up leaving a permanent and irreversible impression. 

A Shadow as a Stain presents sculpture, installation, video, and hand-embroidered textiles that 
analyze how our physical marks on the world distort digital and communal landscapes. Ryan 
Dewey presents works that connect the effects of present global supply chains to past geologic 
forces. His work investigates how resources have become increasingly displaced, while predicting 
far-off climate conditions that may result from our global trade. Future Tide Pools is a sculptural 
representation of a latent tide pool created with materials mined from the Great Lakes in addition 
to dormant brine shrimp eggs. The work uses ecological methodology from the past to hypo-
thetically seed an evolution in the deep future. Another installation Infinite Resource, transposes 
a self-multiplying crawfish against the technologically of a now irrelevant iPhone. Yi Xin Tong’s 
practice heavily pulls from his interest in fishing, a solitary hobby he transposes against his desire 
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to talk about the political and environmental instability of the present day. By combin-
ing still and moving images he takes while fishing with mined photographs from the 
library, he creates fictionalized chaotic landscapes that attempt to mirror the frenetic 
energy of our modern ecological decline. Both of Tong’s works in the exhibition, Fish-
ing for Banana Trout at the Anarchy Drainage and Animalistic Punk — Abandoned 
Sunken Boat, merge layered digital messages on top of supposedly serene environ-
ments in a way that mirrors the experience of Augmented Reality.

Carla Fisher Schwartz’s practice explores the implications of historical and technolog-
ical mapmaking on our understanding of both the physical and digital world. Included 
in the exhibition are works that analyze our relationship to Google Maps and how the 
platform alters how we experience landscapes as we traverse their digitized doubles 
online. Sentinel observes the omnipresence of Google street car’s watchful lens. Its 
shadow, which is often accidentally imposed against the natural or manmade environ-
ment, is magnified and presented on the floor of the exhibition. Morgan Rose Free’s 
sardonic works probe our modern relationship to nature via our technological devic-
es—confronting our need to like, share, and rate others’ expeditions into the wild from 
the comfort of our own home. Hand-stitched cursors hover over People don’t spend 
enough time in the dirt, geolocating a found pattern of rocks, while an embroidered 
loading wheel is transposed over California’s Lake Mead reservoir which hasn’t been 
at full capacity since 1983. By using hand-embroidery she contrasts the immediacy of 
the internet, presenting a slow reading of the nature around us. 

Falak Vasa uses performance, video, and writing to decolonize and queer binaries 
such as man and woman and nature and culture. They break down upheld colonial 
logics to create works that disrupt the marginalization of both “international” bod-
ies and queer/trans people of color. Recently they have been spending time writing 
personal poems and embroidering wearable objects which allow the artist to express 
without the labor of speech. For the exhibition Falak presents a collection of embroi-
dered shirts—delicate proclamations of her gender identity in soft, labored fiber. 
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1. Carla Fisher Schwartz, “Oops! Something went wrong (display      	   
sample)” (2018), Wrapping paper, dimensions variable

2. Ryan Dewey, “Future Tide Pools” (2018), Salt, epoxy resin, Artemia 	
salina eggs, 4.75 x 15.35 x 10 inches (see back page for further      
description)

3. Ryan Dewey, “Infinite Source” (2018), Water, Azolla filiculoides, 
Procambarus virginalis, iPhone 4S, acrylic tank, 11.4 x 9 x 9 inches 
(see back page for further description)

4. Falak Vasa, “Falak’s Clothes” (2017-2018), hand-embroidered 
tops, dimensions variable

5. Carla Fisher Schwartz, “Pinwheel of Death” (2018), Laser print, 
paper straw, plastic components, desk, lamp and fan, dimensions 
variable

6. Yi Xin Tong, “Animalistic Punk—Abandoned Sunken Boat”, Jac-
quard tapestry, galvanized metal tube, 45 x 80 inches
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7. Morgan Rose Free, “Everything is fine” (2017),  
Polyester, tent poles, fence posts, rope, plaster, spray paint, hand 
embroidery, approx 72 x 60 x 3 inches

8. Yi Xin Tong, “Fishing for Banana Trout at the Anarchy Drainage” 
(2018), video, 2:31 minutes 

9. Carla Fisher Schwartz, Sentinel (2018), Vinyl, 59 x 44 inches

10. Morgan Rose Free, “People don’t spend enough time in the dirt” 
(2018), Cotton, hand embroidery, spray paint, plastic, 34 x 35 inches



Future Tide Pools 
300 million years ago the spot where you are standing was an ancient ocean which evaporated and left a deposit of 
salt. That salt deposit was subsequently covered with glacial sediments during the last ice age 11,000 years ago. These 
two salt blocks were mined under the Great Lakes and 2,000 feet of glacial clay. Our Great Lakes are massive puddles 
formed from the meltwater of receding glaciers. Inside these salt blocks are vials of dormant brine shrimp eggs, and 
the blocks are coated in epoxy resin to protect the salt from dissolving in the elements. These two objects are latent 
tide pools, objects of potential landscaping, waiting for activation. If they persist until the next ice age, a future glacier 
might abrade the resin coating and release the salt into the glacial meltwaters, awakening a colony of brine shrimp to 
seed a new evolution. An ancient salt to be activated by a geologic force in the deep future in collaboration with present 
day humans obsessed with plastics, these future tide pools connect the deep past to the deep future with a pause for 
contemplation in the present.

Infinite Resource
During the Eocene, a tiny floating fern called azolla overtook what is now the Arctic Ocean in a massive green blanketing 
bloom. The area of coverage was so extensive that the azolla bloom captured a significant amount of carbon dioxide 
and took it to the floor of the sea when winter came and the plants died. Each summer, azolla captured 6 tonnes of 
carbon per acre, and during a span of 800,000 summers, azolla drew down and sequestered enough carbon dioxide to 
push the earth into our current icehouse state, setting off an ice age. 

Somewhere in the pet store supply chain, two crayfish from different parts of the planet met in an aquarium and they 
produced a very special daughter who later produced her own daughter (an exact copy of herself ) without a partner. 
That daughter continues to reproduce parthenogenetically across the planet, many instances of herself producing 
many instances of herself; one of her is swimming here.

Instead of waiting for iPhone 4 sales to plateau, Apple released the iPhone 4S while people were still gobbling up it’s 
obsolete predecessor. Hyped as “the most amazing phone yet,” Apple broke it’s own record by selling twice as many 
4S phones in the first three days than they had sold of the iPhone 4 in its first three days, all thanks to Siri, the beloved 
voice-activated virtual assistant and the first-generation referent of the S designation in the product specification. 



Ryan Dewey’s work is a kind of ecological dreaming that takes shape as installation, perfor-
mance, research, workshops, and land art to highlight the entanglements between people, places, 
and land use. He has been a resident at ACRE, the Alps Art Academy, and a visiting researcher in 
the department of cognitive science at Case Western Reserve University (Cleveland) where he 
wrote Hack the Experience: Tools for Artists from Cognitive Science (Punctum Books). His work 
blurs disciplinary lines and often appears in unexpected venues including the British Society for 
Geomorphology, the American Association of Geographers, Kickstarter, the University of Bern, 
Concordia University (Montreal), the Cleveland Urban Design Collaborative, the Annenberg School 
for Communication (Philadelphia), Progressive Insurance (Cleveland), MONU (Rotterdam), KERB 
(Melbourne), and the Art Academy of Cincinnati, as well as more traditional art venues including 
SPACES, ACRE, and other artist-run spaces.

www.ryandewey.org

Morgan Rose Free is a Canadian emerging artist predominantly working in sculptural assem-
blage and installation. She has exhibited in the U.S and across Canada including Calgary, Toronto, 
Montreal, Baltimore and western New York. She held the position of Adjunct Professor of Sculpture 
and Freshman Foundations at Alfred University for the 2017 academic year, and recently relocated 
to Montreal QC. In early 2019 she will be spending four months as Artist in Residence at Bunker 
Projects in Pittsburgh, PA.

www.morganrosefree.com

Falak Vasa (they/she) is an interdisciplinary artist from Bhawanipur, Kolkata, West Bengal, India, 
currently based in New York City. They recently graduated from the School of the Art Institute of 
Chicago (BFA with a Thesis in Visual and Critical Studies) and attended the Skowhegan School of 
Painting and Sculpture. Her work intersects performance, video, photography and writing to explore 
notions of the (post)colonial and the (post)hu.....no, fuck this. Falak really just likes to cook, cuddle, 
read aloud to friends, find softness in hard things, tenderize everything, and dance to her own mu-
sic like it’s nobody’s business.

www.falakvasa.com

Carla Fisher Schwartz is a visual artist and educator based in Chicago, IL. Her studio prac-
tice investigates the relationship between the mapped image and contemporary notions of explo-
ration, virtuality, and the simulated environment through print media, sculpture and video installa-
tion. Her art has been exhibited at venues including the Chicago Artists Coalition (Chicago, IL), the 
SUBMISSION Gallery (Chicago, IL), and the Mildred Lane Kemper Art Museum (St. Louis, MO). Re-
cent residencies include ACRE Projects (Steuben, WI) and HATCH Projects (Chicago, IL). Schwartz 
received her MFA in Visual Arts from Washington University in St. Louis, where she was awarded the 
Bell Cramer Award in Printmaking, and her BA in Studio Art from the University of California, Santa 
Cruz. She is currently a lecturer in the Department of Art and Architecture at Harold Washington 
College.

carlafisherschwartz.com



Yi Xin Tong is a New York-based artist and amateur fisherman. Tong received his BFA from 
Simon Fraser University in 2012 and MFA from New York University in 2014. In poetic and absurd 
languages, he uses multimedia installation, site-specific project, video, and sound to analyze seem-
ingly desperate social conditions, and our contradictory relationships with ourselves and with other 
living beings, objects, and cultural entities. Recent solo exhibitions include NARS Foundation (New 
York), Vanguard Gallery (Shanghai), Katzman Contemporary (Toronto); group exhibitions include 
the Museum of Contemporary Canadian Art, National Taiwan Museum of Fine Arts, MOCA Shang-
hai, CAFA Art Museum, Long March Space, Alyssa Davis Gallery, Chambers Fine Art, and Hanart 
TZ Gallery. He received Canada Council for the Arts Project Grant and Joan Mitchell Foundation 
Scholarship.

tongyixin.com

Kate Sierzputowski is a freelance writer and curator based in Chicago. Fascinated by art-
ists’ studio processes, she founded the website INSIDE\WITHIN to physically explore and archive 
the creative spaces of Chicago’s emerging and established artists. In addition to running INSIDE\
WITHIN, Kate also contributes art writing to Hyperallergic, the Chicago Reader, and Teen Vogue, is 
a co-director of the artist-run gallery space Julius Caesar, and is half of the curatorial duo Episode 
with Mary Eleanor Wallace.

katesierzputowski.com


